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Abstract: Harry Potter and the Prisoner of Azkaban is the third book of seven Harry Potter fantasy 
novels and is written by Scottish female writer J. K. Rowling in 1999. Book 3 won the 1999 
Whitbread Book Award, the Bram Stoker Award and the 2000 Locus Award for Best Fantasy Novel, 
respectively. In 2000, along with many other awards, the Prisoner of Azkaban was nominated for 
Best Novel in the Hugo Awards. This research intends to provide a systematic analysis on this 
masterpiece in modern English Literature, including: the author and her Story, world creation, genre 
classification, language, motifs, names, angel of view, writing style, e-book, the film, audiobook, 
video game, and theme park. 

1. The Author and her Story 
Harry Potter and the Prisoner of Azkaban is the third book of seven Harry Potter fantasy novels 

and is written by Scottish female writer J. K. Rowling. The third, of Prisoner of Azkaban, is preceded 
by the Chamber of Secrets and followed by the Goblet of Fire in the Harry Potter series, which have 
gained immense and worldwide popularity, attracted huge number of critical acclaims, and achieved 
absolute commercial success. This book, of Prisoner of Azkaban, was published on the 8th of July in 
1999 in the United Kingdom and its US edition on September 8th 1999 in the United States of America. 

This novel, the Prisoner of Azkaban, won the 1999 Whitbread Book Award, the Bram Stoker 
Award and the 2000 Locus Award for Best Fantasy Novel, respectively. These received honours have 
also won the 4th place for the prisoner of Azkaban on the Honour Roll website (Award Annals, 2010) 
[1]. In 2000, Harry Potter and the Prisoner of Azkaban was nominated for Best Novel in the Hugo 
Awards.  

The Prisoner of Azkaban is the third book in the Harry Potter series and took the shortest amount 
of time to creative and complete in around one year of time when compared with the first and second 
books in the series. Rowling’s favourite aspect in the Prisoner of Azkaban is the introduction of the 
character of Professor R. J. Lupin (Pro. Remus Lupin). She claims that the Prisoner of Azkaban is the 
best writing experience she has ever had because she was in a very comfortable place while writing 
the third book and her immediate financial worries were over and press attention was not excessive 
(Accio Quote, 1999) [2].  

The book’s hardcover edition was released in the UK on 8th July 1999 and in the US on 8th 
September 1999. The British paperback edition was released on 1st April 2000 and the US paperback 
was released 1st October 2001 (Wikipedia, 2011) [3]. The entire seven Harry Potter novels have been 
made into films by Warner Brothers. 

2. World Creation 
Harry Potter is to be considered as a global literary phenomenon in relation to Rowling’s 

unparalleled readership of millions of people of all age across the world. Along with classic children’s 
writers Roald Dahl and Enid Blyton, all three writers have inspired readers worldwide and attracted 
serious attention for this achievement. Unlike the fantasy world of Narnia and the middle-earth of 
Lord of the Rings, Rowling has created a wizarding world that is magically separate from the reality 
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and is intimately relevant to the real world. The world of Harry Potter exists adjacent to the real world 
and contains magical elements which are like things of the real world. A connection and reflection of 
the real world have been deliberately made for readers to compare and critically re-think their own 
believes, choices, conducts and so on.  

In most popular fantasies, the magical world is entirely separate from our life, more examples as 
C.S. Lewis’ The lion, Witch and Wardrobe; J.R.R. Tolkien’s The Hobbit and Lord of the Rings trilogy, 
stories take place entirely in a magical world that is alternative to the real world and the magical world 
represents a refuge (Roni, 2001) [4]. Allsobrook (2003) [5] suggests that Tolkien’s Lord of the Rings 
has achieved an imaginative reality through his own inventions of mythology, language, and 
landscape. Philip Pullman’s Iorek Byrnison shares this mythical strength that goes beyond mere 
inventiveness. Rowling’s fertile cleverness of such literary creation can be traced back to Tolkien and 
Pullman. Rowling noted the genius of Tolkien and other predecessors and claimed in a radio interview 
that she has been creating something slightly different (Roni, 2001). Allsobrook also states that the 
Rowling has used the British boarding school setting that is comparable with writers Diana Wynne 
Jones and Anthony Horowitz. Maguire (1999) [6] indicates that Harry Potter and the Prisoner of 
Azkaban has some parallels that can be seen in some great fantasies from the late 1930s onwards, for 
example, the heroic adventure of Bilbo Baggins in The Hobbit, the magical mystery tour of Wart 
directed by his tutor – Merlyn, Ged’s attendance to a school for mages in A Wizard of Earthsea.  

3. Genre Classification 
Rowling’s Prisoner of Azkaban can be classified as a genre of fantasy of modern English literature. 

However, this book may also fall into many types of other genres.  
Primarily, the book can be categorised as a work of modern fantasy, for example, the creation of 

an imaginative wizarding world – Hogwarts. Secondly, the novel is children’s literature and perhaps 
the most popular children’s books of all time. But, in fact, the novel has also attracted countless adult 
readers and appeals to all ages. Trites (2001) [7] argues that Harry Potter series are of both children 
and adolescent literatures and provide other writers with an opportunity to examine what constitutes 
adolescent literature, which distinct it from children literature. However, a novelist, Michael Rosen, 
argued that Harry Potter books are not suitable for children to read due to their incapacity to grasp 
the complex themes of the story (Sweeney, 2008) [8]. Rowling’s works have a far wider appeal to 
readers of any age and gender. The books have attracted legions of grown-up readers and is as popular 
with boys as with girls (Maguire, 1999) and two editions available aimed at children and adults. Fans 
of Harry Potter from different age groups meet online through new media, e.g., blogs, podcasts, and 
fan-sites, and in person at Harry Potter symposia. Harry Potter and the Prisoner of Azkaban was 
published in many editions such as adult, children, celebration, and signature edition and by four 
publishers such as Bloomsbury (UK), Arthur A. Levine/Scholastic (US), and Rain coast (Canada) 
(Whitcoulls, 2011). Both the US and UK editions cover artwork that depicts the same scene and the 
same characters. 

Thirdly, this book can also be seen as part of the British boarding school genre, for instance, the 
stories of the Prisoner of Azkaban are mainly set in Hogwarts School of Witchcraft and Wizardry 
which is an imaginary British boarding school curriculums to young wizards and witches for the use 
of magical incantations. Furthermore, the novel can be treated as a story of the coming-of-age genre 
in many aspects, for example, the growth path towards adulthood and maturity of the three main 
figures, namely Harry Potter, Ron Weasley and Hermione Granger (the Trio). Finally, the book is a 
book of adventure. For example, the trio spends most of the novel rushing around Hogwarts, 
Hogsmeade and Quidditch field; traveling cross time; fighting against a series of threats; battling 
between good and evil (Shmoop, 2011) [9]. The Prisoner of Azkaban also contains features of 
mystery, thriller, and prejudice, for instance, the innocence of Sirius Black, the threats of Dementors 
and the identity of Professor Lupin. Roni (2001) states that “most of the adventures take place at 
school, seen here as the transitional world situated between childhood and adulthood (p. 318).  
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4. Language 
In addition to the classification of mode or genre, Harry Potter and the Prisoner of Azkaban is of 

that of written language.  The Prisoner of Azkaban is written in informal and colloquial expressions 
and writing style of British vernacular English. Its U.S. addition has its own geographical variation 
which is changed by the publisher to suit American readers. The spell and punctuation of texts in the 
UK edition is generally standard in Britain. The US edition has American variations about the words, 
names and grammar to suit American readers. The novel was translated into diverse languages such 
as Ukrainian, Arabic, Urdu, Hindi, Bengali, Welsh, Afrikaans, Latvian, and Vietnamese. 

5. Motifs 
The narrative, in the Harry Potter and the Prisoner of Azkaban, contains the motifs of fear, death, 

morality, trust and betrayal, survival, freedom of choice, abuse of power, love, prejudice, authority 
and coming of age.  

Rowling suggests that a major theme of the Harry Potter series is death. The whole story opens 
with the murder of Harry’s patents and derived from the obsession Lord Voldemort to conquer death 
and the quest of him to immortality at any cost (Greig, 2006). 

The novel portrays the love of parents as omnipotent, for example, an imaginary memory of 
parents enables Harry to conjure the Patronus Charm – “Expecto Patronum”, which works as a shield 
defending against Dementors’ death kiss.  

Rowling lies down arguments for tolerance towards institutional powers and makes an 
encouragement for young readers to question the authority for real truth (BBC, 2007) [10]. The novel 
makes moral attacks on the authority that is influenced by Malfoy and Fudge, for example, Buckbeak 
has been sentenced to death for harming Malfoy’s own son who was the actual cause of the accident, 
and no one believes that innocence of Black but only Dumbledore does. The authority in the novel is 
framed and made choices that are easy to them. Trites (2001) argues that the Prisoner of Azkaban 
contains elements to implicitly tell young readers about people’s place in the power structure of the 
society.  Trites also claims that most adolescent novels carry ideological message that tells the need 
for adolescents conform to the status quo. In this novel, the authority was more unlikely to tell the 
ideological truths to masses and often has more powers than the commons. So, young characters in 
the novel must understand where their power is and use them well to counteract the influences of the 
institutional powers such as the Azkaban prison, the Ministry of Magic, and Hogwarts, in order to 
find out the truth and to deal with the challenges.  

Rowling attempted in this book to lead readers of younger age go beyond the simple concept of 
good and evil in order to understand the duality of life, as shown by Professor Lupin, who spends 
much of his time as a respectable professor and has another part as a man-eating werewolf. The book 
has a major focus on loyalty and betrayal. For instance, at the time the truth turns out that Pettigrew 
had betrayed Harry’s parents, Lupin and Black turned snarling on him: “You should have died! … 
died rather than betray your friends, as we would have done for you!” (Rowling, 1999) [11] [12].  

6. Names 
According to Rowling, the words used in the novel have been collected from her general readings. 

She also borrowed words from British folklore, mythology, and a mixture of ideas, for example, the 
name of magical creature “Hippogriffs” (Buckbeak), is a mixture of the Welsh “griffin” and the Greek 
for Horse “hippo” (Accio Quote, 1999).  

Almost all of the names appeared in the novel has its own significant. For instance, Sirius Black 
virtually means black dog; Remus Lupin has its origins in the Latin word wolf and in a co-founder of 
Rome, Remus, who had lived with a wolf. Dumbledore has actual definition of bumblebee in old 
English. One can liken this to Dumbledore as a powerful and wise wizard who works hard to protect 
Harry and his fellow school mates, just as the “hive” of Hogwarts. Professor Trelawney’s first name 
is Sybill that is similar to ancient prophet of mythology – Sibyl (Spark Notes, 2011) [13].  
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7. Angle of View 
The Prisoner of Azkaban is written in third person and from the perspective of Harry Potter. 

Therefore, readers see the things that Harry sees and have the liberty to witness Harry’s private 
thoughts, although most of them are observed occurrences about the outside worlds.  The novel uses 
numerous dialogues and descriptions to portray characters with a very clear fondness or not, 
environments and events.  

8. Writing style 
The Prisoner of Azkaban adopts descriptive, detailed, and fast-paced writing style, using proper, 

complete and short sentences, using short passages, and using huge amounts of dialogue. 
The novel proceeds at fast pace and the writing style tend to use shorter sentences and dialogues 

to reflects the pace. This has very few exceptions, for example, Harry’s musings in infirmary at the 
beginning of Chapter 10 (the electronic version by Scholastic) at where the writing style shifts 
towards longer sentences and paragraphs with more descriptive terms and little or no dialogue 
(Shmoop, 2011). There are long action sequences with short sentence or clauses, numerous dialogue 
and minimal input from the narrator and the style is quick and to the point: 

“Harry reached for his wand, but too late – the dog had made an enormous leap and 
the front paws hit him on the chest; he keeled over backward in a whirl of hair; he 
felt its hot breath, saw inch – long teeth – But the force of its leap had carried it too 
far; it rolled off him. Dazed, feeling as though his ribs were broken, Harry tried to 
stand up; he could hear it growling as it skidded around for a new attack.” 

The book is written in descriptive style through using a lot of words to build up the wizarding 
world of the Prisoner of Azkaban and the characters in it as well. The book gives a lot of description 
about what certain character looks like, for example, the description of Lupin when introducing him 
for the first time: “Professor Lupin appeared to be holding a handful of flames. They illuminated his 
tired, grey face, but his eyes looked alert and wary.” Before Lupin starts to speak, readers have already 
learnt that he looks tired and aged above his years. He is still alert and is presumable an excellent 
wizard.  

The book is written in detailed style in which readers are given little information; however, such 
clues are closely relating to the plot structure and overall characterisation of the novel, particularly to 
the multiple mysteries of the novel: 

“But Sirius Black escaped from them,” Harry said slowly. “He got away …” 
Lupin’s briefcase slipped from the desk; he had to stoop quickly to catch it. “Yes,” 
he said, straightening up. “Black must have found a way to fight them.” 

There are a lot of tiny details that gives readers clues to the state of mind of Lupin and to the larger 
mysteries that is going on in the book. The sentences become shorter and are set off in separate 
paragraph when readers received such information. It is likely to overlook a short sentence if viewer 
read quickly. However, the book offsets the minor details and tends to make them sound out to those 
who are paying good attention. Those quick readers must search for the missing information if their 
understanding is incomplete.  

9. E-book 
This paper is based on the electronic version of the book published by Scholastic and retrieved 

through Google Scholar. The e-edition consists of 22 Chapters with individual titles: 
1) OWL POST 
2) AUNT MARGE’S BIG MISTAKE 
3) THE KINGHT BUS 
4) THE LEAKY CAULDRON 
5) THE DEMENTOR 
6) TALONS AND TEA LEAVES 
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7) THE BOGGART IN THE WARDROBE 
8) FLIGHT OF THE FAT LADY 
9) GRIM DEFEAT 
10) THE MARAUDER’S MAP 
11) THE FIREBOLT 
12) THE PATRONUS 
13) GRYFFINDOR VERSUS RAVENCLAW 
14) SNAPE’S GRUDGE 
15) THE QUIDDITCH FINAL 
16) PROFESSOR TRELAWNEY’S PREDICTION 
17) CAT, RAT AND DOG 
18) MOONY,WORMTAIL,PADDFOOT AND PRONGS 
19) THE SERVANT OF LORD VOLDEMORT 
20) THE DEMENTOR’S KISS 
21) HERMIONE’S SECRET 
22) OWL POST AGAIN 
Each chapter has been sorted in numeric order and is given its own title on the top centre of the 

page, next to the opposing face. Chapters are numbered by capital letter with the text beginning the 
next paragraph on the same page. There are no section divisions within chapters and no capitalisation 
of opening words. There no pictures or visual elements except the front page of the book. Generally, 
Harry Potter series books are featured by easy-to-read font with aesthetically appealing appearance. 
Specialised font used for running heads and chapter titles has brought accent to the appearance of the 
books.  

10. The Film 
The film version of the Prisoner of Azkaban was released in 2004 and directed by Alfonso Cuaron. 

The film made a total of $795.6 million worldwide and made the film the second highest-grossing 
film of 2004 worldwide just behind the Shrek 2. The film garnered the highest critical acclaim of the 
series and was nominated for two Academy Awards – Original Music Score and Visual Effects – at 
the 77th Academy Awards held in 2005 (Wikipedia, 2011).  

11. Audiobook  
The Prisoner of Azkaban was released on unabridged audiobook and its UK version is read by 

Stephen Fry and the US version by Jim Dale.  

12. Video Game 
The video game version was produced by Electronic Arts.  

13. Theme Park 
Following the success of the film and book series, Universal and Warner Brothers officially 

opened the theme park of “the Wizarding World of Harry Potter” to the public on 18th June 2010. 
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